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ARTHUR MERVYN

1799-1800

r
-
-

The first voiume of Arthur Mervyn was published pseudonymously by

H.Maxwell of Philadelphia in 1799 shoriiy after February 1if and

~
,

because of dissatisfaction witn Maxwell; volume two was brought out

psedonymously by George F.Hopkins of New York in 1800. A notice ir

;

the lionthiy Magazinegfor August—-probabiy issued in September--gays

tre second veoclume was Just published.

The first nine chaplers el—Serseur Moy Haed appeared as early

as 1768 in the second and third volumes of the Weekly Magazine.

The numbers dated June 16,23 and 30,July 7 and 14 give five

oy
charters. The number for 23 July a note stating that the

| U cel %k&tﬁlw Mt Ve dT oto wit v bon e o

JE D A ‘-\o-d:ﬂékg N AQ-AT@\M‘ 0q Ge L&W volins, . Qun
Axleence, ane 45 HT ok edd

Y The name of Arthur—ieswim Wfas Leea used for the hero of The De
Burghos by W.R.Ancketill, Belrfast 1875. T®eAcatalogue of Looks
scld by S. & E. Butler,Northanpton,Mass.,180k4 §pells it Mirvin.

2 Brown's letter to James Brown,Aprii 1800.

% Vol.III,p.156.
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distance at which some of our correspondents reside or their

indisposition was the only excuse the editor nad to offer for the

r

temporary suspension of Arthur Mervyn. The number for 28 July aise

Bl st

falled £o continue itjbut it was resumed in the numbers for August

7
%,11,18 and 25. OGa—acceurnt—esd {he death by yellow fever of its

edlitor James Watters ithe paper—was then suspendeq&until § February

1799. ¥Wo more ‘of Arthur Mervvn appeared, a—poericdicalt—Ferm., The

text of-tha-nine ehapters a8 there printed 1s the same as &

appee=s4d in the first edition and the instalments 3

—
conform to the respective chapters. Asis o5 s+ed fnere was
no prefatory remarks,which made thell eaplisst arpeararnce when the
I'irst edition of volume one was putiished.

/e [{thZ
It appears guite Trobable-that it was Brown's intention to pub-

lish the first volume in the magazine, but—as—we have = ¥ o

According to Griswold Arthur ¥Mervyn was written at Perth Amboy

i Prese Writers of America,p.109,0f any early edition.
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fever practise of Dr.Ruah but though Brown's character ef—the

same 1is rebfesented as having a particular cure,it is rot in-

{Cesle P

consistent with that of the more—famous—man and 1is only mentioned
once In a very casual way. Other than these three‘possible instances

no furiher traces of real perscnages have been found.
ﬁk ]-Mﬁw Sl i ‘fl bvv-C C it tzr\. A @t'(f‘n-bL he 2 ine
Whether Brown—tesi—tkhemnane o Welbeck from the noted impostor

afL
Perkin Warteck ams whether he had ever heard of Mervyn's Tower

8
8
fe?
ot

he Lords of the Manor at PBeckford's Fenthill Avrey 1s not

D brn o P Bk ) et o M Weonk by

may s=-8C have been derived from the

ook AbDbDey wlith its subterranean passages and rooms, <1¢h¢au

W GﬁMW;Li i~ T
Log W& ) Calel ( foabma X 1049

- \’\P‘-GJT
TReS—mvRe—.L S Lo a4 variaticn of Lodlr sbs—V¥elems—ape—iy Dhe

found 1in the list eF=names in the Wieland no*te-beok. Williams
' A
is one cof aaxﬂxal-éﬁé%&ﬁ&&&w@%—ﬁ%ﬁ-&&éﬁﬁ\names connected with the

Brown family. Mrs.and Eliza Hadwin were used in the Series of Orig-

inal Letters in the Weekly gggazine.‘ké‘#é have seen in our proof

2
of Bragwn's authorship of those Original Letters the Berriton

people were taken b dily om the earlier work and merely given
£ fleHar Foam IFW”“A v /}vé«kq) Wl A7 Cack I (57, 10) o HE W Qi_fmﬁlw);%{

2. In our study of the Weekly Magazine.

1 Lodl may nave come Ifrom Byyney's Travels in Germany,ete.,
London 1773,Vol.T1,D.147. Another peossitls source 15 the Loda
which 18 co.{ on ir Macpherseon's ra nd- ring of Cszsian. And still

>y AV Ay o : & s ] fid -
bt thor Il $¢Ne 214713 Hoamm Af TAad? Paae Naom T mmon

o A
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the new name of the Villars in Arthur ¥ervyn. If Villars came from the

Maréchal, the friend of Voltaire, 1t 1s possible Brown used the name .

r

to slap at Fgench morals. Sophia Wentworth had been used in Julius
and Wentworth was also used in Oriond. Lesher's Tavern may have been

derived from the “Harp and Eagle* in Third street which was run by

George Lesher who, according to Brown's Literary Magazine,died

<

Wednesday 18 November 1807 or it may

have come from the inn-keeper of that name who,according to Elizabeth

1 Vol.VIII,p.27%.




in other cases the idea of having a story told within a story is
3 weakness which confuses the reader in ldentifying the first

.person narrator.
E 3

u

Brown's purpose 13 only partly suggested by the secondary

o
1
-

title Memoirs of 1793. According to the preface the reason for

writing the story 1is to save from ovlivion the account of the

s

condition of affairs at the time of the yellow fever of 1793.

But,as we shall see presently,Brown was saving more than the

~
s

1793 epidemic. In the second volume_the reason for the story 1is
laid to the request of Mrs.Wentworth who asked Mervyn to write

out hils experiences,but what she wanted the narrative for is left

unexpiainad.

The preface 13 important and worthy of full quotation. It reads

28 follows. %

" T HE evils of pestilence by which this city has lately i
been afflicted will probably form an =ra in its history. The i
schemes of reformation and improvement to which they will |
give birth, or, if no efforts of human wisdom can avail to
avert the periodical visitations of this calamity, the change
in manners and population which they will produce, will F;e, !

in the highest degree, memorable. They have already sup-i

plied new and copious materials for reflection to the physician E

and the political economist. They have not been less fertile |

. —— ——— T S |

s American Blography gives it as the Miseries of 1793.
or XXPTL: ies of 1793

v




.{*J

‘of “instruction to the moral observer, to whom they -have |
furnished new displays of the influence of human passions
and motives.

Amidst the medical and political discussions which are
now afloat in the community relative to this topic, the author
of these remarks has ventured to methodize his own reflec-
tions, and to weave into an hamble narrative, such incidents ;
as appeared to him most instructive and remarkable among |
those which came within the sphere of his own observation.
It is_ every one’s duty to profit by all opportunities of incul-
cating on mankind the lessons of justice and humanity. The |
influences of Lope and fear, the trials of fortitude and con-
stancy, which took place in this city, in the autumn"oF’IT;)S,
have, perhaps, never been exceeded in_any age. It is bur
Tjust to snatch some of these from oblivion, and to deliver to |
, posterity a brief but faithful sketch of the condition of this
. metropolis during that calamitous period. Men only require
to be made acquainted with distress for their compassion and
their charity to be awakened. He that depicts, in lively
colours, the evils of disease and poverty, performs an eminent
service to the sufferers, by calling forth benevolence in those
“who are able to afford relief, and he who pourtrays examples
of disinterestedness and intrepidity, confers on virtue the noto-
riety and homage that are due to it, and rouses in the specta-
tors, the spirit of salutary emulation.

In the following tale a particular feries of adventures is

brought to a close; but these are necessarily connected with
the events which happened subsequent to the period here
described. These events are not less memorable than those
which form the subject of the present volume, and may
hereafier be published, either separately or in addition to
this. C, B.B.®

Though 1t contains an opening for a continuation the text does

not do 30 in the same sense as it did in Wieland Tor Carwin.
a perfectly

The second volume is therefore,legitimate continuation; jest—sush
a.ons a3 45 common in literary annals.

The preface shows Brown had the intention of making Arthur

A5 aenve o

Mervyn the most important of the characters mosily fexr—the—pur~
pase of finding a peg on which to hang a varied train of adventures

which would present in all its pitiable aspects the ravages of

the yellow fever and the lessons it taught. He had,indeed, good

)
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X,

cause to picture the plague faithrfully in the fact of his own

experience. ' ]

1
William Cobbvett,after his usual cantankerous manner,did

-

consider

the 179% Yelleow fever as a plague at all; probably begduse he did not

t himself. He 1aid it to the detestaple country and thought

eéxperience

2
it merely one\cf the allments with which 1t Was cursed. McMaster

almost confirms Yhis opinion by noting 411 the usuéal occurences of

the time of 1798 as\if he were Progbpius setting the rfashion of recoré-

ing the supernatural s were said to have preceded the plague.

P

Latrobe/sensibly explains e epldemics as due to the polluted source

¢f all the water drawn f{rom puNps. Though not then recognised as the

real source of the Tecticn the pkesence of mosquitoes is noticed

by the account of some unidentified forgigner in Brown's Literary
4

Magazine. Warpings were so frequent in the wspapers that few heeded

them until /too late.

N\

1 6 Jyly 179% to Rachel Smither,Vol.I,p.87 Life and z:¥¢ers of
Wilfiianm Cobbett by Lewils Melville,London,1913.
tory of the United S*atﬁs Vol.II o 411,

x,\J ;‘hil&.\ugk' Wy “ﬁ+t; ML vonmo gl /L;#4:; am(i :
~i wuﬁ. cnd | SR< Jtuﬁz ciwxﬁae Vert 4 i
oehc.d bmkkwam c\,mkM a.;tfa.bg‘{-:c) ) e e dppﬁ""{;ew
e e c:mt.m o Moo tle, n PRl ndag ) W Rty
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Al

A-a-—predixary 1t 18 necessary toexplain—tkas Brown was not ple-

ﬁ 14
turiag{ine epidemic of 1793(only,) The secondary title says so and

. 3
('/em
the preface suggests itJAﬁ but neither is to be relied on. It is

&M
piadipie timt he was in Philadelphia when the 1793 visitation happen-

and
ed hu%ltﬂaae-+e—na-certatnty-ﬁbou1_l1_2Iﬁn_ihouga-theugseéaee-aays
%c—3&w—fthﬁn—%he:;;;;;:;;;;I1t 18 not necessary tsat he should have

Wo
waited until he cama—rear te=aiire-in New York in 1798 to experience

all the plague's horrors. He surely was in Philadelphia in 1797 and

not only could have secured all his information at that time but

mest important of all he then appearslin one of his letterstto have

haprened upon the idea of his distinctive method of treating the

1
plague material. His mention and description of Bush Hill is one of

the details which }ndicates the stery was based on the Philadelphia
179% epidemic.but the use of the 1life of Scandella under the name
of Maravegli must—irsve cdme from New York in 1798. @ae?eﬁefewk&AD-

-F-9-1] algaz_;ha;:fggugh located in Philadelphia ™ 1793 for purposes

l\)dﬂ-o""“l N

of&pnity,the actual foundations ror theﬂ%e;aé&s are to be traced to

heg
Brewrls experiences in 1793,1797 and 1798.

X Ckwk)@ﬁ 'MW:!_U\
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Wihen Brown came to put the pestilence in ki8—8very—eF: Arthur
g b il OL}%CLGTV-MO( Lo, - ol iy

¥ervyn he.nnr only had trisd-his—hand—in Ormond but-—withfis mind
¢ <o teat™

Tull of a3l the varieus details of the historical accounts and—with
he cold wet I¢M
ﬂ developqu}iterary POWEr Whiel—hms—bdeen generally recognised by

mes4 CI’itiCS‘

——— - -

v

o, Cotdand, Snblie Ldlomg ok bty ) o S5

r—,

+alnsMeekly Magasine; Yary Selwyn; the Portrait of an Emigranty

the Household, a—fragmend Gossining,z—distesue and the articie on

the Philadelphia Water Works im—ir Cison 2388 all have faint

al#q, Sk portilevce

touches of it. Ormond ha%«}t and so far as ;(kis concerned may be

considered =& Brown's practise p+eee ror Arthur Mervyn. The Man at Home

use of it 1s the same as Tie Ormond .use—e<—it, But He—impertant

polnt—te~that in all these eeses Brown used the,metnod Which 13 the famsl

incldental/while &e®e in Artmur Mervyn

most ohviougﬂgnd commonktﬁhe
he ¢reated a method distinetively his own.

"1 Baker in nis History in Fiction,Zondon,Rcutledge,n.d.,Vol.II,p.32

1ists four of PBrown's works making two mistakes in thelr daleSes

=8 = and does not mention that Arthur Merqyn‘deals with tE
yellow fever. He does however 1ndexb;ha—xazx Under tRe—he =

Philadelphila.
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investigaticons into the American contribution,which would at least

lead him to become acquainted with Elihu Vedder's gruesome painting

1 3
of the Florentine plaguye in which the horror iz greater than usually

iy
presented by veing merely suggested,ﬂg\might go far enough to learn

that Brown far—ome took kis color from nature and his method fron

be&%ﬂAub:r aw~1
inspiration and owed nothing whatever to De Foe or any other antecedent

author.

Besides Procopius the historical accounts which supply the material

for nmost authors are as follows.

Thu€ydides® account of the(plague ;;LA§§§§§J&5-§é¥en in his History

2
of the Peloponnesian War has nothing of the fulness of Procopius

ns.
though the usual details mey—~se—Fewd there. The plague pamphlets of

A6 Y]

Thomas Dekker give the usual details especially those commonly credited
tc the inventicn of De Foe. Pepys' Diary belongs to the class which
15 the irst ef—whieh We shall treat. In it Jhe auther gives a true
account of~the-plague but it is imrportant to notice +kat he pilctures

the city as not so deserted as #t~4s usually described; that the

sickness did not(EEEEE\EEEEEEE#;and that a busy pleasure-seeking man

1 The full account of its composition should be read in Digressions of
¥.,Boston,191C,n.28 ff. The picture is reproduced opposite p.30. If
we could see 1ts color the power probably would he more than doubled.

2 Eook II,year II.

% Edited by F.B.Wilson and reprinted in one volume Oxford 1925.
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could go about the common affairs of lire without seeing mucn of it.
=2

Semewhat similar in method &@gxgodge‘s Lolmologia,mainly interested in

the medical study of the visitatgonj Vincent's God's Terrible Voice 1in

Y

the City and Allius‘®s letters in the Archeologia both of which emphasize

—_——— =

the religious possibilities of 1t;1\oigo§ aéia,gg_Experimental Relatlion

of the Plague,princitaliy a3 it appeared in 15665,6y William Boghurst,

1
apothecary,in St.Glles's in the Fields which gives the 1ie to many of

the details given by others; and Evelyn's Diarv wnich touches the sukt-
Ject lighter but shows he waz less Se2irlsh and more observant than Pepys.
have od
What we : lo3s +0 c¢cllect/intc the first Egroup or class wnich
is the most obvicus,may be termed tna incidental; thnat is, the piague

Comes in merely 23 one of many incidents whion the hero may hnave a

parv in tut which never assunes the lmportance of 3 principal motive.

1 Briilsh Museun, Sioan Mss.349. Reviewed Metropolitan Magazire London
October 1831,pp.153-6.
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Tre most inconsiderable use of the details may be found in the
opéning bvook of the Iliad where during a ten day's pestilence--

Trotably the shortest on record--the Gresks offered prayers to appease
3

Y

ithe Far-darter Phoetus Apollo and burned the vi€tims of the plague

(2]
which 1s an interesting variation trcugh it rots the motive ogtmuch

.c“:L Vl"ﬁ-mo:tclf %Jd( o-ddo /\G '*--
of i%%—?%é%ﬁ%&&%&%& Not another detail was giver vy Homer.

s

Equally as slight 1s Sophocles' Gedipus the King which opens with

Thebes plague stricken. Crops fail,cattle die in the rields and births
are premaiure but otherwise the pestilence is not detiiled and immedi-

ately becomes a mere metaphor of the problem of the tragedy.

Veiio i Gomgi@ 4T ((Lia Y10 b 92s) denle ey with AT Pasua
b, MG e ot . Ods haste wn hheta (7r ) *%g v Atr
R V. aﬂam AN ﬂL%v;~L-#? MZ C;‘Llé:a._ G/Wug'tm .
ool Losaeol STl Lt weilts »«tk?ﬁa wz"iﬁéiﬁ_

s 1
La G ka
Provatly the best known fiction of this class is Manzoni in I Prec-
/A
megsi Sposi in which he uses from tne’ﬁiiéﬁg-ggc:::::jall the customary

details but emphasizes none,weakening rather than increasing the effect

by also iniroducing a famine. His hero Renzo crozses the city vut it

never occurs to the author to use that action as a method of picturing

the plague,




 Saonee fgme St (T ot (313

and witn the pestile e everywhere he, 13 done with it in a few

Seniences; Snse—Emewn Kingsley's Two Years Ago,in which the cnolera:

BN :

sweeps through Averalva;Burchell's Daniel Herrick and the Carved
3 . . .
. k}aqu*-luagfudﬂﬁ_»“
Cartoon of Clare Austin hgve Joined this group.gki-;he—same_zime
’J—Qﬂ*'\ﬂw\(_ ety olZ Ae lel’aJZ, As M“%L \\—Jrrfw. \,\ L._] aﬂwbth1m
kost of téf?)arelslightly modelled on the method made Xnown by

De Foe.

AJ_ae_cnu&d.em@h&&éﬁ@-&g&&ﬁ-&&é&&gﬁﬁ@ﬁtrtistic merit is very
&-MQ 'tM CD"W‘W‘I«
orten negative amd sSewesiwss DBl iwmdédeatad Dy what the author
Ao % Mlﬁtc &
omlts as.melli-as by what he includes. @e—aee’ghis most giazdmadvy 1

whee

tru%<we heFs—endy—%0 compare the handling of the rlague motive
Wt
B—Seeihl 1N tRopibiietttdaaemsy AT HUT Mervyn amd Walldiom-Iarrigon

Alnsworthstn\OIQ Saint Paul's,which 1s one of the Best modern

examples of the 1incidental type. —~

(”f S0z g W ey W o
Ainsworth zase—tos—mmel—efihs revoliing details =zwmd dwell on
’ *
odL
them until they los€ what artistic significance ithey—ss £

sRey falil 4 to rouse the| satiated|reade 'ané—%esama_ma;e Sickening

sensationallsm. His story thus becomes a hideous and revolting

hs ok
MMS@W
Dun-

-Fire second class i3 that which uses the plague messddwr as 3 setting.

The historical origin is te—be—feusd in Thucydides. He gives what



|t
is considered a model account of the{plague mm does

not compare with Procoplus' account of the Byzantine. The point
which impressed him +®e most was the Eplcurean attitude of the
people——they 33w their end near and gave themselves up to pleasure.

Very similar,perhaps an imitation,is Lucretius in De Rerum Natura.

——— -

This class is best 1liustrated and known by the classic example

of Boccaccio's Decameron. In the mtrodu;:tion he uses the 1348
e e,
Florentine plaEmls BOFESTYF SS=3, ppsss Sac

His descrivption follows th2 usual details and he even introduces
the effect on the outlying districts in the country,but makes no
attempt at any narration, es—twe—piagues His only interest is to

QQE form th«a fascinating group of his 1mmorta,l ten story tellers! pon &

Anothner example 13 Frank Barrett's A Set of Rogues,a story of

the aaventures of a band of strolling players driven from London.
GBW u\x;t.l ﬂ\n\vﬁc«. AQLA /YCL?‘QM_“M a"i“ﬁ“e \\4'1"1-15/05 e &
*\;,aqﬂ‘\‘\;thw“ & Yonmg g :LQMA(\TAA.’MOM‘

\Q‘\L W Pant) -Lu |
.{pu,ﬁ_ﬂ? C_ur':l“‘ mﬂﬂu, Aens ikt =

The ...nird class 1s the one which seems tto have become aﬁ-&s-ﬂa

universally known,De Foe's. With all the insignificant details
such as have been Bupplied:by thée_historidMd writewms and such as
have beeén used: by all writers of plague fiction to give their

=

works an air of truth De Foe ¥as beclme one of the articles of

-
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Braddon the nearest is Amelia E.XKeeiing's Andrew Golding in which

the hero comes up to London dbut lixe Pepys keeps his eyes shut

until they start with horror in the midst of the plagie. Max

Y

Peumberton's A Puritan's Wife 1s another example of the so-near—

and-yet-so-rar. He brings his wounded hero on horseback up.to

London dbut ne has spoiled all his chances of being Brownish by

s

having already dragged all the details into the country. Then too

nis hero 1s no more than 1in tne cilty when ne is snatched off to

L
the country again. Ralph Redman's Atoncment by Herber: V.Mills

sends nis hero to tne town of Xendal on a penitent religious

errand. With a similar motive,Caleb Kield by Mrs.Oliphant has
Edith and ner father zo to London and the details are not seen

on the way but condensed into one paragraph after their arrival

_ 2
there. James Rees'Mysteries of City Life contains a 3tory of the

L
yellow rfever of 1793 entitled Dark Days of Phniladelphia which

plunges the reader into the midst of the epidemic. It appears to

‘be a composite of Lippard's Mysterie

of Florence,Monks of Monk

Philadelphia 1849,pp.257-97.
It introduces Stephen Girard ang
during that fateful time.

\N o H

In Lake County Romances London 1892,p.17¢ rf.
t

he service rendered by him




Hall and Brown's Artbur Mervyn but probably derived its customary

plague details from some of the sources which use the same method.

There 1is no trace of Brswn! peculiarities. Bulwer-Lytton's Rienzi

L
C dime vy \Llarz_/{g @qua had, \.:La.« L\,q_
gﬂye* sn the four chapters of Book VI to the plague,in which Adrian

rides into Florence and goes through the usual shocking experiences
ir his searcn for his beloved Irene. Lhe work i3 dedicatsd to Manzoni

and has more of Boccaccio than most authors would dare to appropriate.

on bt

Brown's method of having Mervyn comeA?rom the countiry where rumors
of tne plague hadh reached,and by stom de2iverate logical siz2p3s,keve

hbwmgoss progress from the faintest suggestion of the exlistence o7

o e
the plague to the y mael3trom of 1ts ravages has essesy been

surpassad by any other scheme of presentation in plague fiction.

&maih&, i aQ/\.N"‘fQP-
As 2 method it 1§«§imple,natural,from e=e point of view,and has a

power of impressing the hoIrToYs Gathe—plagae a8 lnevitable as the

R

smedent torture method of producing insanity by the slow dropping of

& Llal $ag
water on the head of %2 ¥victlm. It may be characterized as &he ad

method of approach. None of the other writers who have made use of
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hows el com MY

the plague motive kaxe @0 skillfullyAFeveloped 55881 3 sequence of the

e . '
detailsA}hat they come to an overwhelming climax. gfkbv *L°“£““£7

That ; X was a delibﬂrat° pigece o{AFonstruetion
Wace L e
is to be seen from the second sentence of the fifteenth chapter when

the scheme 15 being put in motion,which reads:

! “In proportiion as I drew near the city,thne tokens of
its calamitous condition became more apparent.*

2an MT
Tn 13 doubly Fazeetuyd when we remember that Brown tookx his hero
f out of the city before the plague began. Votice the steps of
\ the method: ¥irst,a rumor reaches the country;

then the correspondence of Susan Hadwin and Wallace adds

——

Lﬁ“‘“"?h& nzcﬂﬂk' JL,*{i W ¥ § Lo - /FKZ }d-*1|wfu& -
ﬁ‘ﬂ__}:\m | f"‘“‘“‘*‘“““‘"““‘”‘_u‘l" o Honon
o o coldd ean waz b The \»uﬂ?ﬂu;d'a)t
My bt
% h\“ WGQ &Y uﬂn "N\.uq* W ot m&_,(w\
duwe Lol M v 3 I I
| Ay who & ;k”%é \wuu v GPva:}wa cpld qWR a0 N
’ xw{tvi d“‘\'—““‘q" A m ﬂﬁt Ga & /l’kQ —E.W/«\I'L& ‘
petdedie (owanmy  (Hogus V), Gohdod }\Mmmo ot
-U-}F/\J ; A’K—QA..\. %) a C rannt h‘ m ch_g&
Qeroie MMM"EZ*UHGMA s
}vw.d& ﬁ(z\acmm&/%n_z W\swcﬂ Cmmtw w 2 d’\a’t:q.c

WM C}H,,L Lok 1830 Vol :L’(} 271,
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to it;then Arthur Mervyn starts out and encounters fugitives on

foot and in vehicles and finally enters the outskirts of the city
A

r

at nignt.
3.
Ccmpared to the pestilence as—Fewmd in ATthur Meryyn De Foe's

Plague 1s too realistic to te interesting to fiction readers;in

1 aad
fact it is now definitely settled that it is Fea1+3y history.It—is

Wag hﬂrwﬂk\?
Teco much of its reputation in the past kas~bosen due to an acquaintance

with it because it was in the required reading of schools and coll-
eges. UnassisteéA}t wéé}—pre%&%i? Jjoin the group it belongs to--the
historical writers—--so that the library jokgﬂ?f its being catalogued

h aa _
as history witd provg%a boomerang esumpleasant—sting for the jokerh&o

’p@mﬁ U(' d( \){Ct.trh

:
+ 1
ra i 5

Qa—the—semtrary Brown maintained the fictional attitude throughout .
His scheme of approach;his time for the experiences of Arthur

Mervyn,such as the refusal of a lodging at two inns at night and
the closer examination of the closed houses in the -daytime:are
details of the use of the Plague material which distinguish

1 Wailson Nicholson nas demonstrated the facts by his Historical
Sources,Boston 1919.
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Brown's work from all others and stamps it as the product of a
master. On the score of faitnfulness it also i3 not wanting; for,

twough never claszsed as history e—An—isnovant—oseasefuss and

always elassed as fiction still we know that as far as the plague

18 concernad Brewyi has a3 much of the bone and sinew of the his-

tory 13 De Foe or Thucydides or even Procoplius the greatest

| 1 T
30urce‘f§;; ~poralfoiis W . = i

< P W g g = O = =

®) 2 T TP, L ) o EET RS > e P S o S N N T a=
A W V 3
metkodsuged —{—Frown—Arether—Be—foee. Brotherhead excellertliy

puts the matter in agtyiking 1ight by saying:

yeilow fever 1n the mem-

el occured in this city. IT

a the Wpole circle of American
more cl3akug on Pennsylvanians,

Philadelphiamsitl can certainly

Here 13 portrayedwitiathe

N Tfects of a plague,which

. to taink of ;. "

1 B.575
3_Amperioan Noteg

,_.,.-1‘—‘1. i = Ao A e d
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1

and even e modern nistorian has fcund his picture worthy of

citation in a nole, All of these wrlters were only expressing what

7

any on2 can find by reaad the first volume of Arthur Mervyn.

M) ;4.-#'
‘U:‘_‘lm E—

2tes, Washington 1882,1n.233n.
d by Stephen Simpsonf?nil—
2

1 ScnoulaNHistory of thes United S
In the Blsgrashy of Stephen Glrard
adeiphia 12 {second edition) p.51 there i3 a3 note reading:
*The novel Arthar Mervyn,by C.R.Brown,glves a3 vivid and
terrifying pie®™re,proo2bly not too higzhly coloured,of the

norrors of that dDriod.” The Philad=zlphia Book 1836,pp.204-8,

selected the deserIntion of the pesillence,(Vol.I,chapter Xv

omltting the first sénience )In proportion as I drew near" to

fseventeentn paragraph ¥ om end )"mo3t precipitate flight" as
an example of Brown's wor

ections. Beers:Century of Am¥ican Literature,New York 1873,

DP.36-50 added to it by carryin

twenty—-two paragrapns of Chapter

-
")

b

4
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Attention sksuid Dbe called yQ_iﬁe—éae; that Brown's presentation

4

of the yellow fever a3 here studied was, with the slightest ex-

. ;)
ception, confined to the Iirst volume--the volume:issued in Phil-

Mo 2p e Won fozeed oend

2dz2iphla in 1799. In ths second VoluméA?t 13 so slightly used

1t 13 practically nothing.
Ga:;a;n.ﬁ%iters whe have, shown Brown's influence gk this particular

may be cited when studying the position o&-Breown as Precursor et

notaing is to be gained by listing their names here. Since Brown's

days the possibilities of the material have been better appreciated

and -the novels haged on the blague metive have been worthier artisti-

cally,but.very few Seem—te have realized that in this 1line of work

the same as in that of the Indians,Brown opened up a veritatle new

mine.

1 The modern editions likewise issue the work as two volumes.
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ﬂ:::'l./he yellow fever

=2j(ATthur Mervyg. eentains EEEE P

rgnl
passage’ of an autotiographical ohejsemu‘ #
d«“-a\‘f, &
m Most important e&—thase 1S the character of Arthur Mervyn. He is
2

a
accustomed to the pen; he ha.s/&endency toward consumption; he Lard—s,

love-"ﬁr tooks; he writes verse: ia acquainted with the law ¢f
rﬁoao.(v npla
guardianship;he & v=i%e what 13 commonly considersd the sport
= - g bt s Wt o
of the rod and the gzun; Hﬁ—e*%-a-vei%ee—}-s-gom.;%ee_ﬁﬂ *bought{ rrrkes

At bndegtainds (e ol ta

than motliens; he lq-aews}kFrench well enough toAquo e ¥ert—of the man

fon e
with the monkey on the stage coachk;and his grealest interest {3 3

& Core ’}" ' ol vw dae g
knowledge of humarn nature. TLM?LM o5 bm“ ['()(H‘TQ‘T

—+ T
p“ M ‘ \_____,F/;::;@nmmﬁed [t ot Cm«u}‘u% ma, e %o
Tne Openi*lg and chapter XIV recall Brewn's lﬁtte¢s tc hnis brothers

<
<

5

when they were anxious for his safety. The remedy for the yellow

EQNAT

C;q_t'\?-'{.
o B ~

l/nav-[ 21.6\4)-6

A

Tever is.likewise the éne which Brown recommended and

practised. Welbeclg had invested his fortune in a shipring venture 3 4

" 5 0

e raties Bler 3

48 W€ Kknow Jsames Brown/\often did.\ Some of the chara.cters of other =~ %
SR g

— T T
Brown stories,%. Medlicote { <
-— _—_—_*—"——‘—-—-— —‘;
s _in ol S

i

e Clark: .o EB., : he : ;
2 %V1d Le aw fNei}:% £8T &t - m_GDil_y - %f&é.'?‘—i t wp o
tichmtzgn in Ameriés New Ycirk 1927,Vol. -
;D -190, s Hw/ét/hc/@ pPlausyoilit :
L e

e
i
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In chapter III the welrd desc¢ription Ofgfff)°1l 11ghtsibn-:ha

Philadelphia which can be seen in the Birch view of

"Morris' Folly" in Chestnut streetsis suggested by thé passage

-

1.
which in Paradise Lost reads:

*Pendant by subtle magic,many a row
0f starry lamps and blazing cressets, fed
With naptha and asphaltos®....

The omission by Brown of the subtle magic in the guotation as
he glves 1t from memory 13 carried over into his text and applied
to nis hero's wonder at his progress as if it were caused by

miraci=s or magic.

=

2
Townsend Ward in A Walk to Darby says

"The novelist,of whom Philadelphia has such
good reason to be proud,Charles Brockden Brown,
in his Arthur Mervyn,a lale of the Yellow Fever
of 1793,brings nis hero across the Upper Ferry,
and then makes him 33y:“I adhered to the .....
miracle or magic“*3....The old “Water Works-*
which were once at Centre Square were erected
not long after the imaginary walk of Arthur
Mervyn...."

The Upper Ferry was near the later location of the Fairmount

Water Works and had been crossed by Brown any number of times.

1 Book I,lines 727-9.
2 Pa.Mag of Hist.& Biog.,Pnili.,1879,0.153-5.
3 Cnipter III,omitting fivs sentenceg.
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1 2 3z
The quotations from Paradise Lost, Romeo and Juliet and Comus;
the reference to the story tellers of Shiraz and Bagdad;and the
21-‘.
print of the Apollo and the Sibyl of Salvator Rosa,over the mantle:

%

all have a suggestion that they are imtimately related to the author's
life rather than mereﬁf detalls of the s%age setting of the story.
Amndhg esher defects in the work are those whish-avre common to
almost all novels of adventure: a lack of unity,an unavoidable
confusion,for the most part due to a number of details all of
which the reader tries in—¥ain to dlsentangle and an absence of
climax which weakens the structure.
The poorest plece of writing in the whole work is the overdone
modesty and innocence of Mervyn. It 1s hardly consistent to picture
UL
the—individuad who as an inexperienced boy was not to be deceived
by Betty Lawrence and later was capable of coping with the cleverest
of decelvers,the Villars woman,as innocent as he—~38 plctured in
his love scene with Achsa Fielding.
Another bad piece of construction is feund—in the abrupt shift—
ing of-the point of view in the last chapter of the first volume

where#n. the narrative of Mervyn 1s unnecessarily broken ie—=upon

by the doctor's pause.

1 Lines 727-29,Book I,in chapter III. 2 Act 5,sceme 1,in chapter V.
3 Lines 1H1-44,in Vol.II,chapter XXII. 4 Vol.II,chapter XI.
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However polnts on which they widely differ are not wanting.

W/
1/
et

Browrn's intention is sdwadys| higher \morally|(than Godwin's;his

8%exx structure is better though far frem excellent:he has no

, 2
L : . aand

recurring grev;ance against socilety p( the established government;
A

he has no so—-called rhilosophy to preach except good morals and
the success of virtue over vice;the adventures through which he

deado
pats his hero are confirned withirn one city and its purlieus;he

Mg -d_~ -
never excites sympathy for a criminal H-H—es—g

kﬂ: awif
tempereniiy when :-Hggoodl in him‘ asserts 1tse1£(—._a }Mf.&;ﬁ ﬂ':
,-%—\v-‘f‘%‘mibn,

Splitting up the name of Caleb Williams giving the Caleb to an

-~

oild servant of the Hadwin's and the Williams to a sea captain W,

o &mma_y have been an unconscious association of 1deas\\\§\

It was written in

When Brown read Caleb Williams is not known.

1793 and published ir London 1794%,being reprinted by H. & P.

Rice,f0 Market street,Philadelphia en—tke 30 March 1795i So kel

o bt

+the—atexy was easily accessible to him. M{Eecause BFe¥s con-
Mz

sidered Caleb Williams superior to Jessica,or whatever story kel

quotation referred to,1s no reason why he should be handed on

dRC-=8E 10 posterity as a shadow of a man to whom he was far

. . : - £
su eriorbww 2y T 200 God v t a
p . 1 'J/A fﬂA.QL‘ C{n./l.éﬁ“"ﬂk)-g VA4 Ml m ] I -~ Q"‘“‘ v C{?

[ IR O D
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The Jewish element of this work is remarkable as an example
of Brewsls toleration and justice. The character of Achsa Field-
ing is as beautiful as the famous Rebecca Gratz who not only

(N

inspired the Rebecca of Scott's Iviiiij/*pt also) probably'was

ke :
the Iﬁ%piration of Brown's heroine.”She was charitable,an un-
Al

usual singer and a remarkable beauty. Brown presents—her-asg an
indd=taual vyt does not hesitate to put in her mewth the common-
place slanders on-izé raceé and to make her ashamed of her birtn.
She was not relizious and deserted the faith of her fathers.
Brown,% peinctpres would not tolerate injustice to the Jew
any more than to any other race so tkat he expressed himself

strongly through the 1ips of Arthur Mervyn:

“Her nation has suffer=d too much by the inhuman
antipathies of religious and political faction;she,
herselrf,has felt so often the contumelies of the rieh,
the high-born,and the bigoted.*

Aol
We ‘eaznmel emphasize $teostrongiyx .. : that Scott's character

of Rebecca was more due to Brown's influence than is commonly

recognised.

1 David Philipson:The Jew in Engiish Fiction,Cincinnati,1889,p.86.
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The reception of Arthur Yervyn -seems—te—havoe—sonewhad encouraged
=
Brown, %= $he preface to Edgar HUnt 1y An—the " T0 T —Pursttess

A

+$-is speken orAa.s Tlattering. ASsifemmiiittmeess this P@—ﬁe-reﬁce%
Lowal relon etk gt
mist 36 to volume oneg. For the whole we Gs3¥ have the faed that

A=

Brown continued to write and Tublish prose fiction. That is a
guage of the literary success ef—the—booX from the author's point

Oof view but it is confirmed by several audatery pe:r"iodica.l

notices orf that day and ever sirce dewn—to the—pregent it has been
held in esteem. ?*Hm—ef—t-he—m&s%e::—seeme—t-e_ge_u&ﬁ ‘b-"-i-s-l}(—

Povk had just enough e®tixtmni realism to affect the sensibilities
a2 .
oL ther\reading. public ef=ittestimen Atkinson's Casket for 1835
’:uu\g
+5—a-witness testifuize—that {t created a sensation. Everything

-

A

) else praiseworthy&it Scertazesd was.-ln..J.Is—ewaq—agg‘passed over

S0 hastily &&=t 1t was scon forgotten. What sort of g financial

MC@«._{—G-*:— ; ke
suceess 1t had 1s notdmawnsbut the letter to~—Jdanes—Breas Of April

Ly
1800 which speaks of the possible sale in Ingland weuld-seem—$0
SRaieate the whole of the first edition had not bveen sold. How

many cocples were printed is not definitely known. Probably rfive

mundred would have been eonsidered a large edition.

@ G& - &‘*o(

}Q the first edition was taxen to England,p:q;\ab?g,y in sheets, a
A
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call on Mrs.Wentworth from chapter VII of the first part. The second

illustration 1s from the Boston Globe 19 October 19z#. It was—d4rawn -

.

by—bwight- C.Stursis—ard represents the scene vetiween Achsa ¥ielding

-

and Mervyn from chapter XXI of the seccnd volume.

As a step in Brewxis literary development Arthur Mervyn is signifi-

Zraunn
cart. It shows was-—our gutkeyr taking up a work SdsiinetiFely new in

+

type. To turn in the course of two years from a psychological drama

like Wieland to a story of adventure like Arthur Mervyn was no mean

attempt ex—Brewn-s-pari to exhibit ®is mastery in the handling ¢f
his medium. He saw the moral side of the picaresque novel and presented

the evil doer in such a 1iignt $kai his conduct snould never be

attrative, te—oiners—as—apatiern, In this connection there is an

1
amusing anecdote of a plous lady to whom Arthur Mervyn was read.and

speaking-olthe—sutier gne exclaimed "My-dear sir,what a noble preacher
he would have made,what a pity it was that he had not studied divinity.“

What she might have sald if she had read Wieland is not to bhe imagined!

1 Knapp:American Biography New York 1833,p.42.
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